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TIMEZONES GAZA TRANSCRIPT
When Beyond the Norm Becomes the Norm

A Podcast by Alia Rayyan and Alaa Barghouthi

[0:28] Alia Rayyan

This is a slightly different journey that will take you to the Gaza Strip, a territory that is 41
kilometers long, from 6 to 12 kilometers wide, on the Mediterranean Sea, a coastal city, a city
that everyone knows from the news.

Gaza is not a place that is easy to discover, sealed since 2007, where only employees of
international organizations enter for short-term visits that look like expeditions to a no man’s
land. The first and last time | was in Gaza was in the early 1990s, when it was still somehow
possible for us to travel there.

Today, if we as Palestinian artists want to meet, talk, or work beyond border lines drawn
around us, we have to choose the digital way — getting a permit to enter Gaza is nearly
impossible.

[1:37] Alia Rayyan
Creating this episode reflects our reality in digitally being together as a people — a production
of Palestinian artists, musicians and writers across multiple places and countries.

We were sending questions to each other and recorded them wherever we were at that
specific moment, continuing a conversation in our heads. Questions around what it means to
be an artist in Gaza, how we work despite the challenges, how we explain that, and what we
connect with place. It’s a collection of thoughts. Gathered around our experience of a joint
group exhibition that was presented in Gaza in November 2021, the following voices of
Rehaf Batniji, Salman Nawati, and Mahmoud Al Shaer capture a glimpse of being despite all
odds.

[2:59] Salman Nawati

I’'m Salman Al Nawati .39 Oledew U

| draw my inspiration from my daily life and | a3lsally GIusYI S (109 cdugadl Gl o0 (2] el

from a number of events and situations | am L) oyt &)
exposed to.

All my ideas start with things and details | k> Js> Jsmeis Juolily sbal o JEEYI (S Tus

that revolve around my personal life. Auaseidl

And my artistic projects are a translation | @k 1 ,58Y o) Ihuniy doz3 dudll 2l 09839

and embodiment of these ideas that relate | g3dey duasadl gy 3,2l Glebiay 150 9l S

in one way or another to my personal. Qs e S
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beliefs, experiences, and relationships with
everything that surrounds me.

«To be an artist» means to be everything
and nothing at the same time.

39l 3 et Vg e 5 05SS ol G "BLd 0SS o
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Art makes you feel that you are, in certain
situations with certain people, the most
important thing in the universe.

Ligae Ol 3 098Ul @ 5 ool bl jaad )l ellaz
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And in other moments, you feel that you are
nothing and everything you did doesn’t
count for these people, or to you, or to the
place in which you were born.
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It is a contradictory feeling; You are
everything and nothing.
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[5:10] Salman Nawati

It is difficult to live only as an artist.

1285 UL dap gy Olud)l oo ol caall yo

It is not possible until after a period of fame
and experience and after gaining sufficient
credibility that he can live and secure his
daily life.
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It is not easy to be a Palestinian and an
artist at the same time because that
involves a double responsibility, the

responsibility towards your artistic being and
the responsibility you have towards the
cause, your people.
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But this is another topic and a long topic

CalisS &y Juoldd esaig do Jglay Eaubge a9

which needs much more time to explain and FESUIPLIRY
would include details and a lot of different
experiences from others.

And in a nutshell, that’s it. s Sl

[7:56] Rehaf Al Batniji

[Arabic transcript missing]

My name is Rehaf Al Batniji, a photographer from Gaza. | have been involved in photography
for more than 10 years.

My last experience at the Geographies of a Divine Place group exhibition was in painting.! It
was the first time to share my paintings. Painting has always been my way of expressing my
feelings privately, although sometimes it has also been a way of teaching myself and
practicing patience.

! Geographies of a Place Divine is the title of a group exhibition (November 27—-December 2, 2021) featuring the
works of the artists who participated in the eight-month educational program «After the Turn», a course on
representation and knowledge transmission beyond the canons of academic art practice and discourse, curated
by Mona Kriegler and Alia Rayyan. The exhibition was jointly realized by the artists and is connected to the
second round of the program at the Al Ghussein Cultural House, the newly renovated historic building in the
middle of the destroyed city of Gaza that the Goethe-Institut has recently transformed into a free cultural center.
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[9:18] Rehaf Al Batniji

[Arabic transcript missing]

These sketches were made during the last attack on Gaza, when | had no other choice. The
black pencil and my notebook were the only way | could translate the sounds, the fear, and
the thoughts | had into sketches. Later | discovered that they resembled the thoughts and
realities of families who have lost their children or parents.

[10:44] Rehaf Al Batniji

[Arabic transcript missing]

This was my first attempt to share my paintings with others and it will not be my last. Usually,
painting was an escape, but this time it was a way to heal from everything around me.

During the attack, you are no longer in control of anything, even the things you own, even
your own body now belongs to the occupation and violence. One thing that bothered me a lot
is that even when you sleep, your ears are still on. So | think all these sounds were
translated in my sketches into something more traceable.

[12:18] Rehaf Al Batniji

The influence of the location gives us
sometimes power to produce and pushes
our determination.
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This has to do with how we dissociate
ourselves or how we decide to read reality
in our way, and get the work we need done.
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| imagine Gaza as a burning place.

e 08 838 O Jussl el

Under normal circumstances, it’s not easy
for any artist in the world to be in this place
that is always on a hot stove top, even food
has to cool a little bit to be eatable, but we,

we are here on a hotplate all the time.
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| think | have found my own way of dealing
with living in this somewhat difficult area.

olg 3979 go Joladll § adnb W Of wnel (&S0
Lo ] lgd ) By oS 301 Ailaial

[13:51] Rehaf Al Batniji

My inspiration for projects comes from
observing, because most of the projects |
work on are in public areas and spaces, so
it’s like studying the shape of these spaces
or the changes that occur in them.

) aoplandl T 0Y L dmliadl (e aolaedd Sha] aie
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Sometimes the projects are like research, it
starts in one place and then ends up in a
completely different place.

O (§ R5 o5 08 (po Bl el 0955 Lo Ll I
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It takes other contexts and combinations,

AT £ ol Jlo] ied -k dlg dgdus (ro (& Bl

sometimes it is built from only one scene a9 delw (3
and the entire project is completed in one
hour.
TIMEZONES Gaza — Transcript 3/5



v

norient

Sometimes the project takes more than
seven or eight months, but I've been
working on my last project for seven years.

Olgias daps Jino 431 (£9 400 Je Jos]

This is how my projects are done.

alie 4 &6 sl Kadl 9o lia

My limitation in working is that the tools |
need are not always available — to some
extent.
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Most importantly, the photo must be printed
at the end so that it becomes available to
people just as it was when it was taken.
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This aspect is very weak in Gaza and does
not receive the attention it needs.
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Most of my photos that I print, | print to work
on them in a collage style, and the quality of
the printed photos is not very good.
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[16:13] Rehaf Al Batniji

The street is what inspires me most in life.

Bldl (§ (oeg 5o AST g §)lad)

I love the street and — without deciding
whether | want to produce a photographic
work or not — | love being on the street, and
| love observing people’s movements,
colors, sounds, and every rapid change as
they extend my ideas and take me to whole
new ones.
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As for the question «What does it mean to
be an artist?»: to be honest, | do not have a
specific answer to this question, because |
am not an artist by chance and also, | do
not intend to be an artist.
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| choose the picture because it is the only
window through which | view the world, and
it is the window through which the world
looks out on me.

(@l e Lo Jol &1 Bl 8381 Y 8)guall 5l ]
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And this is important, because it shapes the
reality around me more specifically and
makes it always available in some way and
gives it some meaning.
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[19:51] Mahmoud Al Shaer [Arabic transcript missing]
When | think about what inspires me as an artist and what it means to be an artist in a place
like Gaza, | have to start with the pressure and the feeling of being stuck as a human being
and the point of finding my way to deal with this situation that involves conflict, rupture, loss,
and above all annexation.
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There is also a determination that drives and inspires me — the determination to stand up
against this fundamental oppression and live in spite of this siege, as Majdal Nateel once
described it. My friend and colleague.

[20:47] Mahmoud Al Shaer [Arabic transcript missing]
An art project begins with the text. | am a writer and so | define my creativity through the text
that is produced. This kind of creative production reflects what makes us as human beings,
what is on our positive side — and emphasizing that we exist.

[21:38] Mahmoud Al Shaer [Arabic transcript missing]
We face many restrictions and challenges as artists living in Gaza — the occupation and

siege create, | may say so, kind of an endless circle of oppression, affecting all areas of your
life — that starts within your own four walls, goes into your family, into society and goes up to
the government. It is mirrored in the travel ban and the lack of educational opportunities that
restrict your development and growth, as it prevents you from exploring beyond an
imprisoned place.

[22:47] Mahmoud Al Shaer [Arabic transcript missing]
Thinking about the restrictions in Gaza for an artist is not something you like to do — | don’t
want to do it — because it makes me think about the points that hinder me in my life as an
artist. When we talk about the situation, we talk about continuous restrictions and not about
inspiration. So it is kind of the opposite of what we should talk about or think about as artists.
So, if you are an artist, you need to ignore these limitations in order to continue and to
survive. If you reflect too much on it — you lose yourself.

[23:32] Mahmoud Al Shaer [Arabic transcript missing]
Collaborating with other artists gave me a different perspective in this time and situation.
Witnessing the creative process of others, being part of their development, discussion and
production process left a mark and enriched me. For the first time, | had the feeling that | was
part of something that was realized for our own society and not under the limelight of an
international NGO. This was a precious moment shared with the others — finally hearing our
voices raised.
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