
10 Introduction Thomas Burkhalter (Switzerland)

18 Money
20 Burgerkill
 House of Greed (Indonesia 2014)
 with texts by Rudolf Dethu (Indonesia) and Jeremy Wallach (USA)

25 Money Laundry A Photo Series by Refantho Ramdhan (Indonesia)
31 Singing Against Corruption Simon A. Akindes (USA)

40 Journal Rappé  
Formidable comme 

 Karim Wade (Senegal 2014)
 with texts by Aisha Deme (Senegal) and Jenny Mbaye (Great Britain)

45 Parodying the Gospel of Prosperity Tendai Chari (South Africa)

52 Bonnie Banane & Waltaa
 Champs-Élysées (France 2014)
 with texts by Helmi (France), Wayne Marshall (USA) 
 and Cande Sánchez Olmos (Spain)

61 Shopping Is Civil War John Hutnyk (Australia)
66 Der Teufelskreis des Geldes Interview mit Andreas Ryser 
 von Hannes Liechti (beide Schweiz)
68 Mobile Phone Ambassadors Interview with Eugene Hoggar (Ghana)  

by Thomas Burkhalter (Switzerland)
70 Digitally Famous and Real Life Broke Angie Balata (Egypt)

76 Hail Mary Mallon
 Whales (USA 2014)
 with texts by Ali Gul Pir (Pakistan) and Tara Mahadevan (USA)

81 From Democratic to Corporate Cande Sánchez Olmos (Spain)
84 Between Dream and Reality Renato Martins (Brazil)
86 Scheine statt Pumpgun Marcus Staiger (Deutschland)
90 Singing for Asian Autocrats Kerstin Klenke (Germany)
97 Wie sich Geld vertonen lässt Interview mit Johannes Kreidler 
 von Olaf Karnik (beide Deutschland)

Table of  
Contents

2 3TABLE OF CONTENTS



102 Loneliness
104 Olimpia Splendid
 Jukka-Pekka (Finland 2013)
 with texts by Giacomo Bottà and Antti-Ville Kärjä (both Finland)

109 Lonely Helsinki A Photo Series by Antti Ahonen (Finland)
115 Fans, or Friends? David Verbuc (Czech Republic)
121 On Native Aliens Sandeep Bhagwati (Germany)

126 Stromae
 Formidable (Belgium 2013)
 with texts by Wanlov the Kubolor (Ghana) and Maxime Pasques 
 (Belgium) and an interview with Jérôme Guiot (Belgium)

133 Burial’s Echoic Loneliness Hillegonda C. Rietveld (Great Britain)

140 Stahlberger
 Du verwachsch wieder 
 nume i dinere Wonig 
 (Switzerland 2014)
 with texts by Christoph Fellmann, Jovica Radisavljevic 
 and Benedikt Sartorius (all Switzerland)

150 Die Sehnsucht nach der Einsamkeit Kommando Himmelfahrt 
 (Deutschland)
152 Einsamkeiten und Verfall Holger Lund (Deutschland)

160 Ali Gul Pir
 #Kholo BC (Pakistan 2014)
 with texts by Ali Haider Habib and Manal Khan and an interview 
 with Ali Gul Pir (all Pakistan)

167 Escaping Loneliness Online Angie Balata (Egypt)

172 War
174 Nguzunguzu
 Mecha (USA 2013)
 with texts by Arie Amaya-Akkermans (Turkey/Lebanon) 
 and Martin Daughtry (USA)

182 Deconstructing Violence in Grime Derek Walmsley (Great Britain)
186 Music of Bombs and Bullets Interview with Matthew Herbert 
 (Great Britain) by Thomas Burkhalter (Switzerland)
189 Outrage, Sorrow, Bitterness Interview with Bernard Clarke (Ireland)  

by Thomas Burkhalter (Switzerland)

194 Los Tigres Del Norte
 La Bala (USA/Mexico 2014)
 with texts by Elijah Wald (USA) and Jorge Verdin (Mexico)

200 Safely Mocking the Islamic State Daniel J. Gilman (USA)
202 Polyrhythmic Ukranian Noise Interview with Dmytro Fedorenko  

and Kateryna Zavoloka (both Ukraine) by C-drík Fermont (Germany)

208 David Opp
 Sakata Helicobtir 
 Min Tiraz Sikorsky (Israel 2013)
 with a text by Michal Sapir (Israel/USA) and an interview 
 with David Opp (Israel)

214 Inner Station Soil A Photo Series by Laetitia Boulud (Israel)
223 Critical Noise from Israel Interview with Meira Asher (Israel)  

by Thomas Burkhalter (Switzerland)

226 Bad Copy
 Esi mi dobar (Serbia 2013)
 with texts by Vladimir Lenhard (Serbia), Shonegrad O’Connor 
 (Canada) and Wikluh Sky (Serbia)

235 Silence is the Real Taboo Serge Yared (Lebanon)
237 The Hypocrisy of the Migrant Interview with Nasser Shorbaji 
 (Lebanon) by Thomas Burkhalter (Switzerland)
240 Syrian Metal in the Civil War Monzer Darwish (Syria)
242 Being Free in Music Kamilya Jubran (France)
246 Ox Blood Can Mean a Lot of Things Christophe Thockler (France)
247 Gunshots Unite People Chino Amobi (USA)
249 The Abyss of Chaos and Nature Rudolf Eb.er (Japan)

4 5TABLE OF CONTENTS 



254 Exotica
256 The Banalization of the Exotic Interview with Martin Stokes 
 (Great Britain) by Thomas Burkhalter (Switzerland)
261 Mermaids are Not Seapunk FrankJavCee (USA)
264 Meditation in Front of the Computer Interview with Blank Banshee 
 (Canada) by Thomas Burkhalter (Switzerland)

266 Okmalumkoolkat
 Allblackblackkat (South Africa 2014)
 with texts by Atiyyah Khan (South Africa) and Ben Verghese 
 (South Africa/Great Britain)

272 New South African Music A Photo Series by Chris Saunders (South Africa)
278 Beschleunigte Folklore Florian Sievers (Deutschland)

282 FOKN Bois
 BRKN LNGWJZ (Ghana 2011)
 with texts by Mutombo Da Poet (Ghana) and Jesse Weaver Shipley (USA) 

291 Exotica in South African House Music Percy Mabandu (South Africa)

296 Bishi & Matt Hardern
 Albion Voice (Great Britain 2012)
 with texts by Louise Gray (Great Britain) and Nabeel Zuberi (New Zealand) 
 and an interview with Matthew Hardern (Great Britain)

304 Ana Tijoux
 Somos Sur (Chile/Great Britain 2014)
 with texts by Ariel Altaminaro (Chile) and Johanna Hilari (Switzerland)

310 The Misunderstood Farmer Boy Interview with Gazelle (South Africa) 
 by Thomas Burkhalter (Switzerland)
314 Lost and Found Folklore Kimberly DaCosta Holton (USA)
321 Expeditions of Desire Oliver Seibt (Germany)
327 Indians in Pedestrian Zones Julio Mendívil (Germany)
334 Playing with the Dustbin of History Thomas Burkhalter (Switzerland)

342 Desire
344 Temi DollFace
 Pata Pata (Nigeria 2013)
 with texts by Temi DollFace (Nigeria), Nana Darkoa Sekyiamah (Ghana) 
 and Kay Thompson (USA)

349 No Second Beyoncé Interview with Yemi Alade (Nigeria) 
 by Theresa Beyer (Switzerland)
352 Re-imagining Gender in Nigeria Emma Dabiri (Great Britain)

356 Silvana Imam
 I·M·A·M (jj Remix) (Sweden 2014)
 with texts by Mona Aurich (Germany) and Kalle Berggren (Sweden)
 and an interview with Silvana Imam

368 Es gibt keinen schwulen Rap Jonathan Fischer (Deutschland)

374 Umlilo
 Magic Man (South Africa 2014) 
 with texts by B Camminga (South Africa), 
 Henriette Gunkel (Great Britain) and Umlilo

380 Shizophonia A Photo Series by Dylan Culhane (South Africa)
387 Queer and Of Here B Camminga (South Africa)
392 Bootydance mit der Königin Theresa Beyer (Switzerland)
397 Ist Pop am Arsch? Sonja Eismann (Deutschland)
399 The Power of Pleasure Petra R. Rivera-Rideau (USA)

402 Bonde do Rolê
 Picolé (Brazil 2013)
 with a text by Jesse S. Wheeler (USA/Brazil) and an interview 
 with Javier Lourenço (Brazil)

6 7TABLE OF CONTENTS 



412  Belonging
414 Music and Place Andy Bennett (Australia)

418 Gato Diablo 
 Nunca Tendremos Mar
 (Bolivia 2012)
 with texts by Carlos Perez (USA), Javier A. Rodriguez Camacho 

and Bernardo Reb Rojas (both Bolivia)

425 Fragmentary Presence A Photo Series by Katyussa Veiga (Bolivia)
431 Cumbia Nights with the Sound System  Interview with Mirjam Wirz  

by Theresa Beyer (both Switzerland)

434 Soap&Skin
 Sugarbread (Austria 2013)
 with texts by Heinrich Deisl (Austria) and Jan Dvorak (Germany)

439 Copy and Past(e) Jaimie Baron (Canada)
443 Psychosomatische Extreme Interview mit Joke Lanz (Deutschland) 
 von Thomas Burkhalter (Schweiz)
447 NWA came before the NWO Yassin «The Narcicyst» Alsalman 
 (Canada/Iraq)

456 Karima 2G
 Orangutan (Italy 2014)
 with texts by Emma Dabiri (Great Britain) and Luca Gricinella (Italy)

462 The Sample Shapes the Song Interview with Joy Frempong 
 by Thomas Burkhalter (both Switzerland)
467 Remixing References Thomas Burkhalter (Switzerland)
471 Karachi Noise Daniel Arthur Panjwaneey (Pakistan)
475 Wozu statt Wie Michael Rebhahn (Deutschland)

478 Dux Content 
 Life Style  (Great Britain 2013)
 with texts by Adam Harper (Great Britain) and Michael Kinzer 
 (Switzerland)

484 The New Hi-Tech Underground Adam Harper (Great Britain)
491 Notes Like Bullets Raffael Dörig (Switzerland)
495 Im/material Regeneration Eduardo Navas (USA)

 Appendix
502 Text and Image Credits
504 Imprint

Art Design: Shonegrad O'Connor (Serbia/Canada)

8 9TABLE OF CONTENTS 



Introduction Seismographic Sounds – Visions  
of a New World introduces you  
to a contemporary world of 

distinct music, sounds and music videos. Two hundred and fifty scholars, 
journalists, bloggers and musicians from Bolivia, Pakistan, Nigeria, Switzer-
land and forty-six other countries present and discuss artistic expressions 
that may not make big headlines yet, but anticipate major changes to come in 
our time. Produced in oftentimes small studios from Jakarta to La Paz, Cape 
Town to Helsinki, these works experiment with the new possibilities of the 
Internet age and illuminate new spaces beyond the confines of commercial-
ism, propaganda, fanatism, racism, sexism and homophobia. They foresee a 
changing geography of multi-layered modernities, far beyond old ideas of 
North versus South, East versus West. Musicians and video artists presented 
in this book create their home countries anew: through focusing on interna-
tional niche genres, parodies on exotica, post-digital visions, random sam-
pling of data streams, or working with music and sounds that have for too 
long fallen outside elitist cultural canons. Cheap software and production 
costs, the possibilities to connect through social media and spread music and 
videos online, or digital access to an overwhelming amount of data and knowl-
edge are some of the engines behind this cultural revolution. If music is a win-
dow into the future—as scholars and composers have been arguing for a long 
time—then we know: these new positions will change our perception of mu-
sic and the world very soon. «Gangnam Style» by South Korean rapper Psy, 
baile funk, kuduro and mahragan, for example, are only first steps. Future 
mainstream hits and underground trends will come from Africa, Asia and 
Latin America too, produced and financed locally, without the support of Eu-
ro-American agents. The predicted economic shift towards Asia and possibly 
Africa has already started to manifest itself in music. While a seismograph 
measures and records force and duration of earthquakes, we, with this book, 
aim to closely measure these visions of a new world. 

Contemporary Music and Video Clips

 Seismographic Sounds—the book and the exhibition proj-
ect—is the result of twelve years of work with Norient,  

of traveling to places like Karachi, Beirut, Cairo or Accra for reportages  
and documentaries, of networking with scholars, music journalists, bloggers  

and—last but not least—musicians and video artists. From them we keep 
learning: contemporary expressions are rich fields of experimentation; judg-
ing is delicate; much is unfinished, not fixed but in flux, quickly switching 
between peaks and lows. Or: music is changing on all levels—in its produc-
tion, financing, promotion, distribution, and even in its shapes and formats. 
Music videos, for instance, became an important tool for upcoming artists to 
playfully challenge the interplay between sound and image, and to come for-
ward with new representations of the world around us. Through music vid-
eos niche music reaches an increased amount of viewers and gains cultural, 
social and political impact. This is why one focus of Seismographic Sounds falls 
on music videos and its main platform, YouTube, while we also present music 
and musicians that we value and have been following for several years.

 In 2013 we started to ask musicians, DJs, journalists, blog-
gers and scholars from our Norient network to send us 

their five favorite current music clips from their respective countries. We re-
ceived two thousand clips from which we selected what we found to be the 
six most present and pressing topics: Money, a concern for capitalism and 
corruption; Loneliness, with videos that picture lonely individuals in anti-so-
cial societies; War, how war remains a fascinating audiovisual topic—while 
never since World War Two have so many people been forced to flee from 
war and violence; Exotica, dealing with new and old renderings of cultural 
stereotypes; Desire, engaging with new gender roles and queer identities; and 
Belonging, dedicated to artistic representations of place and new post-digital 
visions. The tags at the bottom of the pages of the book indicate that each topic 
is re-worked by musicians from different angles and positions. Tags like «DIY» 
or «protest» invite the reader to skim through this book in alternative ways.

Augmented Empiricism

 To work in collaboration with many writers is fundamen-
tal to our methodological and theoretical approach. To-

day more music is being produced than ever before and the search for new 
sounds, aesthetics, cultural forms and political positions is almost endless. A 
short search on the music platform SoundCloud leaves one with frustration: 
how to keep up with all these latest tracks? The RSS feed, through which we 
at Norient follow around one hundred music blogs and sites, is replete with 
unread posts and articles. Meanwhile, journals of ethnomusicology, popular 
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and academics around the globe. We too—like the musicians—worked to 
exhaustion, doing everything ourselves, from conception, funding, coordi-
nation, writing, editing, promoting and selling, being overwhelmed by the 
number of emails and phone calls, and the complexity of tasks. For the musi-
cians, to have fast Internet, to speak English, to live in a country with freedom 
of speech, to own a credit card, are major advantages if they compete online. 
These musicians often lack support and take many risks—some were even 
killed and others received death threats for expressing themselves. Overall, 
these tracks, songs, compositions and music clips express what is thinkable 
and doable. They are direct, urgent, passionate, strong and yet fragile visions 
of a new world.

 We hope that this mosaic of texts and images offers the 
reader insights and a feeling of what are main topics, con-

cepts, debates and challenges at play. Our goal is not to create a big theory 
that is void of examples (or built on old examples), but rather we try—through 
working with a large amount of contemporary examples—hopefully to con-
tribute to a theory of today. This book and the exhibition are a passionate step 
towards an approach that we intend to continue with our online magazine 
Norient.com, the Norient Musikfilm Festival and other multi-disciplinary 
projects. We believe that when the passion, talent and energy of artists, 
scholars and journalists come together, descriptions of music and the world  
become richer, more diverse, and at times more challenging.

Thomas Burkhalter, July 2015

music studies or sound studies offer a great amount of well-researched aca-
demic articles annually. The quantities are absurd. Ethnomusicologist Wen-
dy Hsu (2014) speaks of an «augmented empiricism.» The task is to keep con-
ducting ethnographic fieldwork, but also to transform «big data» (from online 
platforms) into what Tricia Wang (2013) calls «thick data,» deduced from the 
concept of «thick description» formulated by Clifford Geertz. «Thick data» is 
then a means for incorporating many tracks and artists into an analysis of to-
day: how were they produced, who listens to them, what do they stand for, 
how are they connected to local and transnational trends? 

 These and many other questions we three Europeans from 
Norient cannot research and answer alone. Consequent-

ly, we invited academics, journalists, musicians, bloggers, photographers and 
graphic designers from fifty countries to comment on twenty-four selected 
music clips (two writers for each clip), to offer short personal statements, to 
write about recent trends, to impart experiences in ethnographic fieldwork, 
and to present overviews about academic key concepts of music research. 
We thank you all so much for your participation! We further experimented 
with forms and formats, some not proven by time: What are Skype interviews 
worth? How do we select and choose who writes for this book and who does 
not? In some cases we asked musicians: who is in your opinion the best music 
journalist in your country? How severely can we edit and re-work texts by 
non-English speakers without changing intended meanings? Does this book 
need to be in English only,  or might a multi-lingual approach—as we propose 
it—be more fruitful? To work multi-authored and multi-local again has its 
limits. The final decision of what to include in the book and the exhibition 
stayed with us—except in quite a few cases in the UK, where managers and 
artists did not reply or did not want to be part of this project and thereby de-
cided for us (while many others immediately loved the idea and gave us the 
right to work with their clips, for example the management of Belgian super-
star Stromae). But more importantly: Can our approach become even more 
multi-local in the future? How can we achieve that? 

 The book is called Seismographic Sounds – Visions of a New  
World because it measures the current developments 

described above. And because visions are often fragile—in this case co- 
produced between musicians and video artists, cultural agents, multipliers  
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